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Minimalism in Freehand Brushwork of Blue and White Paintings on
Ming Dynasty Jingdezhen Folk Ware

WU Qingwen, TIAN Deyi, ZHAN Yili, ZHANG Chiheng
(Jingdezhen Ceramic Institute, Jingdezhen 333403, Jiangxi, China)

Abstract: “Minimalism” is the aesthetic principle that Chinese freehand-style paintings distinguish with. The freehand-style blue

and white paintings on Ming Dynasty Jingdezhen folk ware pursue the minimalist, natural and unaffected beauty by using the

fewest possible strokes rather than the most meticulous details to express a complicated idea with a simple composition. This

paper analyzes the minimalism of freehand-style blue and white paintings on Ming Dynasty Jingdezhen folk ware in terms of the

use of lines and the blanks.
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Fig.2 “Two kids playing Cuju”, Chongzhen period of Ming
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Fig.3 “Figure painting”, Chongzhen period of Ming
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Fig.4 “Dancing”, Zhengde period of Ming
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Fig.5 “Fishing gentleman”, Hongzhi period of Ming
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Fig.6 “River heron”, Chongzhen period of Ming
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Fig.7 “Playing the flute by a river”, Chongzhen period of Ming
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