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The Future of Museums, Reshaping New Paradigm:
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Abstract: In the global catastrophe of COVID-19 pandemic, the theme of International Museum Day 2021
“The Future of Museums: Recover and Reimagine” revealed the challenges and opportunities museum has
faced with, while it has seen the trends how museum is seeking survival from the lockdown to online services.
As a catalyst, the pandemic, to some extent, stimulates the virtual technology to step into the museum and
inspires the renovation of traditional museum. Virtual technology is redefining it and makes corresponding
adjustment on that foregone culture niche of museums which center on the objects. Then, two kinds of
museums with different ideas are given at least in a phenomenological sense, which are the object-oriented
traditional museum and the body-oriented virtual museum. Given that, virtual technology lightens us that the

museum in the future might put one’s experience above the knowledge of objects, one’s here-body above the
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objects there, and try to reconstruct the traditional museum into an embodied mode of existence to reshape a

new paradigm.
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