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Abstract: The Metropolitan Museum of Art, as the “largest Chinese art exhibition area outside of Asia”, has
held numerous Chinese painting and calligraphy exhibitions for 50 years, providing new content for the study
of Chinese art overseas. The study of the Metropolitan Museum of Art’s exhibition of Chinese painting and
calligraphy not only enriches the visual chain of the history of Chinese painting and calligraphy overseas,
but also examines the academic coordinates of the study of Chinese painting and calligraphy in the West.
Overall, as an overseas Chinese art exhibition, the Metropolitan Museum of Art has formed an “encyclopedic”
collection with the mindset of “collecting collectors”, and it used the “Chinese painting and calligraphy
exhibition” as a carrier for cultural interpretation, elucidating the aesthetic characteristics, artistic laws, and
social and cultural significance behind Chinese art. It is an important case of cross-time and cross-culture

interaction and mutual learning, shaping the artistic image of overseas Chinese painting and calligraphy.
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