012

ke MUSEUM | AUATI 2020455 111 SE519H

T 1702 AR AR R T

The Museum of the Future Adresses

Y S AT S R 3 S
M. Elizabeth Weiser
(HZ N L A%, FbA4, 43055)

(Ohio State University, Columbus, 43055 )

NAIRE: ATBRAZMNGER, AREHIECERANALSHHIEZ G %0 AEH T
&7 U A, ARG GESFRRER IR, TALES LT AAMEGAR T Z AR, H
W IEFHRERRZEYvh, AR REH PSR ANE TIRGEH, AmFRHEDIEFLE
BEGHF, #REREHFFAONE, —LRENSINERAKREGEE, HHERANELXE
X EFVEL T, T A R KRS HEGIM, B — AN iR, SEFOMAT
A WA R S A LA, B A E S0 R 5 AR AN AR P R R AT B 8
KXo BE—ASHUHALETRE, SHENROFHELSRA SLHNEHEF: REE T RNAIA
A BIAAARS, LA T BATHT I 0 IR A AR F Ao i ALK B B R,

SRR HaiE BEF Ak BRIAR

Abstract: To be relevant in our world, modern museums have become “multicultural platforms for negotiations”

between individuals and museum. The museum today therefore sees its mission not as the distribution of
knowledge but as the production of a sociopolitical effect in its at-times resisting community, and new
museologists, in turn, study these effects of museums on the world. The new centrality of visitor response is
a move towards audience awareness that brings museum studies closer to rhetoric. In the terms of classical
Aristotelian rhetoric, once the present-day visitor is the focus the museum moves from a forensic institution,
concerned chiefly with the correctness of the past, to an epideictic institution, concerned chiefly with the
values of the present. It is the contention of my research that it is as epideictic institutions that museums make
their mark in the world. I argue, therefore, that a rhetorical lens can bring a new dynamic and new insights to
museology because the focus of rhetoric is on what it means to be a public and to operate collectively in the
public sphere. In a diverse public sphere, rhetorically persuasive museums tell a story that has multiple points
of view, that includes both high and low points in public history, and that embraces the ambiguity we expect

of modern storytelling, inviting visitors to ponder an experience.
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