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An Analysis of Museum Documentaries Produced by BBC
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Abstract: As one of the world's leading documentary production institutions, the British Broadcasting

Corporation (BBC) has made great achievements in humanistic documentary production. This essay takes the

museum documentaries produced by BBC as the main research subjects, and tries to analyze and figure out

the development and the general categories of these documentaries, hoping to be available for reference to

domestic documentary production and culture promotion.
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The Treasures of Tutankhamun
Two Melons and a Stinking Fish
Stolen Goods, National Treasure

Michelangelo: A Film

2007
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2009 3 The Face of Takabuti

China's Terracotta Army / Museum (series)
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2006 | 2 |Masterpieces of the British Museum (series) / The People's Museum (series)
2
4

llluminations: Treasures of the Middle Ages / Hadrian / Secrets of the Forbidden City / The Bonzos

The Link - Uncovering Our Earliest Ancestor / Versailles: The Dream of a King / Show Me the Mummy:

2010| 2 |Museum of Life (series) / Behind the Scenes at the Museum (series)

2011| 3 |How to Build a Dinosaur / Da Vinci: The Lost Treasure / The Pharaochs Museum on Liberation Square

2012| 4

2013| 8

Pictures: Peter Blake Does Dylan

The Hidden Art of Islam / Guts: The Strange and Mysterious World of the Human Stomach / Race for
Colour / The Goddess of Art: Marina Abramovic

Treasures of the Louvre / Whaam! Roy Lichtenstein at Tate Modern / A Night at the Rijksmuseum /
Beautiful Thing: A Passion for Porcelain / Britain's Lost Treasures Returned: How Houghton Got Its Art
Back / The Man Who Collected the World: William Burrell / The Mary Rose Reborn / Under Milk Wood in

The People's Portrait / Museums at Night / Private View (series) / Constable: A Country Rebel / Polka

2014 | 7 |Dot Superstar: The Amazing World of Yayoi Kusama / Schama on Rembrandt: Masterpieces of the Late
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Modern: Switched On

Years / The Old Plane and the Sea: Rescuing the Last Dornier 17

Hermitage Revealed / Digging for Ireland / National Gallery: A Film by Frederick Wiseman / The Artful
Codgers / When Lucy Met Roy: Sir Roy Strong at 80 / Chalkie Davies: Rock Photographer

Botticelli's Venus: The Making of an Icon / In Private View: Neelam Gill On Vogue / Ireland's Treasures
Uncovered / The Return of Flying Scotsman / The Queen Mary: Greatest Ocean Liner / Belfast's
Forgotten Hero: HMS Caroline / The Real Versailles / Peggy Guggenheim: Art Addict / Damien Hirst
And Jeff Koon's Side By Side: The Interview / The Making of a Master / Bricks! / The Incredible Story of
Marie Antoinette's Watch / Scotland's Treasures / Robert Rauschenberg - Pop Art Pioneer / New Tate
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