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Abstract: In the trend of “telling China’s stories well”, museums have been embracing narrative, and
curators and designers are eager to find a technical way to tell stories in exhibitions. However, the narrative
research of the exhibition does not produce fascinating stories. The narrative analysis of the exhibition is
not only to explore the story structure of the exhibition, but also to explore the cultural phenomenon and the
perspective of the display. Meanwhile, as a method, narrative in exhibition is a perspective to understand the

world in which we live, as well as provides new possibilities for individuals to confront grand narratives and
authoritative discourse.
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