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The Effect of Graphic Language on the Art Design of Ceramic Form

HONG Mei
Zhejiang Tongji Vocational College of Science and Technology, Hangzhou, Zhenjiang 311231, China

Abstract
With the help of modern graphic language and diverse perspectives in art creation, the art design of ceramic form is
able to cross the visual boundary between the two-dimensional and three—dimensional images to claim a wider space for
creative explorations.
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