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Sense of Purpose: Rethinking Museum Value by The New Museology
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Abstract: The book The New Museology edited by Peter Vergo was published in 1989, which marks the new
museum theory into the formal academic vision as an rising field. Compared with the Latin new museology,
this volume belongs to the British new museology, which not only reflects the museum value systems since
Victorian times, but also opens a new museum prospect from “old” to “new”. Nowadays, the new museology
is one of the hot topics in China, and the related understandings and expressions are also increasing.
Unfortunately, the volume has not been paid due attention. Therefore, this article will summarize and
comment on the core views of each scholars, then outline the status and value of the book in contemporary

museum studies.
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