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Abstract: The embodiment turn of multisensory museum studies has provided theoretical thinking and
methodological insight for contemporary critical, reflexive museum studies. The Multisensory Museum:
Cross-Disciplinary Perspective on Touch, Sound, Smell, Memory and Space is a newly translated to discuss
that, it is free and equal for diverse museum visitors to activate olfactory, gustatory, auditory, tactus sensory
systems as well as visual sense. This view is much related with innovative developments in cognition and
neuro-science. It will initiate more researches on the social role of museum, the transdisciplinary studies
of museum, and the relation between material and human. Besides, these ideas will also make us do more

appliable investigations.
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