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Reflections on the “Imitation” and “Creation” in Wedgwood Ceramic Design

TAN Jingjing
(Academy of Art and Design, Tsinghua University, Beijing 100084, China)

Abstract:In essence, ceramic design is a kind of creation, but “imitation” is the basis of all creation. “Imitation” is a kind of inheritance, and
any “creation” is based on tradition. No “imitation” no “creation”. Throughout the development of all the designs of Wedgwood ceramics,
“imitation” and “creation” have been running alongside each other. The two seemingly opposite features appeared together in the design and
development of the century-old ceramic brand Wedgwood. And along with its development over nearly 260 years, the brand value has been
increasing. While “imitating” (inherited) the classical designs but not adhering to the traditional, Wedgewood artists have been constantly
“creating” (innovating). Their efforts and achievements could lead to further reflection on the development direction and target of ceramic
design in China.
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Fig.1 Wedgwood green lead-glazed cauliflower shaped teapot
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Fig.2 An oriental Queen's ware (teapot)
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Fig.3 Queen's ware "frog" plate
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Fig.4 Queen's ware "liver bird" plate
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Fig.5 Plaster mould for Jasperware and carving process of bas-relief
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Fig.6 Wedgwood Jasperware
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Fig.7 Anreplica of "the Portland vase"
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Fig.8 Contemporary designer works



- 252 - I"%ﬁééﬁ

2018 % 4 A

) (B U 55 ) B HTRE ) o AR R T Y
fefz, Hemmsmissil. ERantl, FHanEe—
BE AT 2L R ST H ARG T — R 578055
BRI KRG SEVE S . Q1250 J84F 7 S R SR id R 51HI
URF BT R

20094F, A HEJEDE250EEZ bR, FHarfiiEgs
WAERHNEAR , R LEEZRZE=FZR
BOnBET TSR ERAR Y . X T 2L
ARGt T A2 H i R TR T SR SE e . i
5tz RAIRATTIRN - F A K EAF K
SO R AEEIE. YR IT R ST A
LS AR T A AU BRI ,E\:':F”ﬁJasper
Conran., Vera Wang. Martha Stewart, Barbara
Barry%§, JXSEBHTA HANF] i XU, LA IR S 1Y
B XEAEFEA B R ERIER . B i
Vera Wang, Wb e R TR B AR T S5
eSS, QUEHHTHRAT, RELE A At BT
Hh— BT PEAE UG SIRIEAEE; Hesh, bdAen)iE
IR, 1B AT LLE hf et e T
H CHRIEAAE, ik — AR SEE 100
i ROCHERETE Y A% 5 2

=K T 5 T R

(—) FHFEEREIZ TR

e U7 B R T AR TR SR
7k, eIt R A AR T T2 MR 5K
B IPEIE. FEi “B)7 BB A 24
UL, AR PRAse ] B v v B 5 o Rt A5 i
AFEMEE . NBEHHER TR EEL Rl
DIEH “f5” il Q" SRR 5y e 7T
“Ph7 5 Q1 BFEFERET, RHRE B RR
5 EEN ARSI T EWE I, [Hi 355
TSR RIS 5K S B AT T — AN h b % A
MASTER, A 22 ) g b sk nl R
(Z) MPERELITERNRE

FOEERZE RO AR, RATE TIRK—E
MG WA, WESINAEDE, TZ2HEHAR
CAREFU SRR, JCHT THIE Okt R 5
W, (HH—EBAT L 05" BbR%. SR =
P Zeveit & ik, SRS ETE “05” IR
ot A SR &GN, MUEEPRTEG A
—JEZ M, WhREEH K S5 AT

a2 HEREE ) 57 ST
SRMEFI LR, Ty A SR ) e H Y . AP
M ZE A R SRR, PR R
#, BIAR AR

Zib, 18 05" AR IR, AR
HIY, SREEE “0F7 (&AM RP SRk 61" (g
FORY R, TEA R R AL A TR Pt B 52
JFH 55 SR A R B R B T BT B EORRZS H Y
FITAE, B I r L R e B A Fee v B 82 A
TEREEA BTN — . METEAR AR, HIE
e it 05" BPRERISIRRBARPR, HIE
AT ST R . T RREERIRE B B R AR
Rz B

(R 2. kS S TY—— P EZEAR DA
RUBARLE =M. AR - 3545 - B =HRA30E, 2012,
LEDDEROSE L. Ten Thousand Things: Module and Mass
Production in Chinese Art [M]. SDX Joint Publishing, 2012.

2IZEIFE &, WHE F, % RN PEZEAR
[M]. {11 g A, 2015.1.

FINLAY R. The Pilgrim Art: Cultures of Porcelain in World
History [M]. Haikou: Hainan Press, 2015.

[3]JKAELLGREN P. Wedgwood Artistry and Innovation [M].
Royal Ontario Museum, 2010.

Peter Kaellgren 3. FEF LM E LARVES 5HEHIM]. 2R
LRME I, 2010.

[4]FINCH T. The genius of Wedgwood and modern ceramic art [J].
American Journal of Art, 1930.

T.FINCH . XA FHHHESIREEZARI]. EEZARR
. 1930.

[5]Wills G. Wedgwood [M]. New Jersey: Chartwell Books, Inc.,
1989.

Geoffrey Wills 2. F&H{I{E[M]. FriFvy & /R BAR
ZN), 1989,

[6]THOMAS J. The Rise of the Staffordshire Potteries [M]. Bath,
Somerset: Admas & Dart, 1971.

298 - FETT 2. WS TR ARRR Elk i) 24 M) B ERZERRAT
BT Admas & Dart, 1971

[7TIEIP L2 - 83 2. AiME % BORZP——17504EL)
REGBET LMD RRG EARHAREE, 2014.4
FORTI A. Objects of Desire: Design and Society Since 1750 [M].
Nanjing: Yinlin Press, 2014.



