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Museums and City Image:

A Preliminary Discussion on the Symbolism and Functionality of Museum Architecture
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Abstract: The city image is an important factor to measure the influence and competitiveness of a city,
as well as measure the comprehensive national strength and the soft power of a country. Since 1970s,
museums designed as city landmarks have been widely utilized for urban regeneration in the West, which
are still popular all over the world nowadays. This has provided unprecedented opportunities for museum
development but is often at the expense of museums’ professional functioning including collecting,
exhibiting, education and public services. Using museums to shape the city image should not only take the
museum architecture as landmarks, but also fully explore the initiatives of museums as “culture hub”. Only
when museum professionalism is fully respected and stimulated, can museums and urban society achieve

sustainable development at the same time.
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