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“Yige (Spontaneity)” in Liangkai’s Paintings

LU Ziging
(Jingdezhen Ceramic Institute, Jingdezhen 333403, Jiangxi, China)

Abstract: There are multiple standards for the aesthetic evaluation of paintings in ancient China. Among many theories, one of the most
recognized by the painting world is “Yige (spontaneity)”. As an aesthetic criterion for appraising Chinese painting, “Yige” has had a profound
impact on the development of Chinese painting. Compared with other painters, Liang Kai is the most representative in the practice of “Yige”.
This paper takes “Yige” as a starting point to analyze his painting theory from the aspects of nature, brush strokes and artistic conception, to

further illustrate the significance of “Yige” in traditional painting.

Key words:Liang Kai; Yige (Spontaneity); Zen

TEPE Stz m S, R AHIRE
LML, Fet R R BRI 2 I
fwoks “i” T FREIARZE, Ik R A
b ESZA ERERXE (EAER) Pt
e “DISKPREEm b, R . BE=dn, EHEE
e, BT h=; HMIMIAE L, XA
Bdn, VIFRHAU " Fl e R AE (R
PSR ) R T CPUART, B ORT L R
“EBTL.OURET UM, A5 KT BT EAL. AT
ERRRZ ERAEREAESE B 2R, ¥
PRERS A% " HRE N 2 JRAs, FofE R
o MBET TR, BT RS, ERER,
R BOR, SIAREL, T ER, BH ZHRAE
IR TECIRART HSOERE T, T R =
WHIGE—, 2 “BEWHET B W f g
SR W) CUART BEEGE E ST IR B AR
Bi%te BRT AT ADERRZAN, RSN

WRSHID]: 2018-03-12, i HWl: 2018-06-15,
RN BFHQ994-), &, Wit

XS R, S EEh TRART Bk, IF
BRE T A" WSS

RARBZE A ERTL Az KU & B2
PR, URTBE R ST, Bk, KA
PP A2z 1] XU R SE IR B AH S AR 2 558 T
B RRAVEIE . — iR E 28 A LR B e k)
K, RS2 B SO BN ) S X F
TER, MTEERER, HREAEmN, Z5FEh
WAERE , (HERE TR EMZEN LR, HHT
JAERE, BEOREXURIRORRFRIGESE ;s {HA —HR
RIFIA “Befk” xR g ok, 3 —
IR, SRR FE v f HOMURE XU O S S5 Y
“BE” WARBIDFARE, SIS, g
DRSS, 2 ST RIZE A B e i
WUEEmER, EXG™E, “MANZE”, IR
JER AR . (HEEREAH B 4L ProRs, e
RSB EC AT LIAR B Bt wiit AFR

Received date:2018-03-12. Revised date:2018-06-15.
Correspondent author:LU Ziqing(1994-), female, Master.
E—mail: 40661552 @qq.com




&

- 622 -

L.

N, G SRR BRI, 2
RASTFAGRIE Rk 7 R AL . FINE
W BIPIRN R RET LUK
JEESIHR) “ERTER |, XHrp USRI AR AR
VPP b2 A e iy, i g SUA) e
B HHEETE ). B2 A", “ERIER". R
LHL W AR TEMANZE S S R
Bl XML THEAERAR T BRI KK
SN e i 25 N U U A STE PN T
1 “JFzxaik”

SRR BT R ORI ) R, SE bR ) 2
AJESR, 9 DR “EIHERT. BRG]
B Rz E XA, BN RSB, Wi
IRETBR, SZWaal’, WA AU, Mk
B The P b, k. HAER R, 4
PEIPIBEAT W—BE. SORHCRE, A SR 16 1 L=y
SR AR EY], FRRSZ ] CHEET REED,
fHZ BORHUEIMRIN , N2 8 B oekazmis 5 A
Meta, M2z X AR, T T HAR Y
DA%, X R ARG B2 E RS AR B T iR
R B FEEP . AL MR R
RE FL, FTLMERERE. R BT SER
FEARESR, X AL W—RhRpt, X 4
HORIME, LU IRORIR " DRl AR SR BT i AN
SREWRR R MG BRI IEPT SRR B
SRIMIAR, PROETHE, MR SHAS R, B
LY a 5955 0 w1 M T (= Y - S [P E B N (B (s
“BZART, SRR B
E L, BRZETH R, “UHRERZE" RIS
FEVL RS- LL B ARFRSEAEIR) B ™ A A
FEAW) &

HNEITEAATE, B TARRIRIESE . 1E
ERf s, ZTAERORRE R XUEHE)
SOMAARIC, DATHT “SIHNE" , GRS S INF)
i o CONHARATIEL) (ULIEIT), A AT Y 32
AR LR R S o SR . ORI ATIE )
DURRSE SN AT RERIT A i, 122 X RER I
BEMRKL OEGERN AT 5. Rl X —
BT, R R B B TR
EATH RIS . SRR 5 — MR (AT BRI
V) i R RS R R A SRR ) 0 SR T T 3L
WEEMADIER, B AN IRUEST, LI
AOALHE RFNERSEE

é éﬁ 2018 £10 A
E1 NEmTE
Fig.1 The painting of Huineng makes gugin
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Fig.2 The painting of Libai singing
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Fig.3 The painting of singing by the river
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