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Abstract: Museums have played an important role in telling national stories and shaping national identities
both internally and externally. Ever since the 1970s and 1980s, ethnic cultures have been gradually
incorporated and have become an important part of the national story. There are two main ways to tell the
national story with ethnic cultures. One is to use the museum and its exhibitions as a “contact zone” to show
the collision and integration between communities and cultures, and the other is to create independent ethic
culture-themed museums or exhibitions. The international exhibition of Chinese museums provides a third
possibility, which is to place the ethnic culture in the process of the formation and development of community

for the Chinese nation, presenting the unity in diversity of Chinese civilization to the world. This is not only
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conducive to breaking the world’s prejudice and stereotypes about China, but also may help improve the

effect of cross-cultural communication, and is more likely to inspire the practice of world museums with

Chinese experience. In a word, international exhibitions consist of ethnic cultures and objects, and organised

by ethnic museums should play a more important role in telling the story of China to the world in the future.

Key Words: Museums; international exhibitions; diversity; unity; community for the Chinese nation
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