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Artists as Collaborators: An Exploration into Museum Public Art Programmes in the UK
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Abstract: Museums not only use art as a means to attract audiences, but also develop collection research,

exhibition interpretation and public connections through art. Museum-artist collaboration is increasingly

aied at co-creation with the public and achieving organisational change. This paper introduces museum-artist

collaborative models in the UK and stresses the responsibility museums and artists have to interpret, evaluate

and create platforms of exchange to achieve in-depth co-creation of knowledge.
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