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Abstract: Museum skepticism has coexisted with public museums and has endured over different eras,
presenting varying value orientations. David Carrier’s Museum Skepticism: A History of the Display of Art
in Public Galleries clarifies the development of museum skepticism, impartially analyzing the rationality
of skeptics, making it a classic work of museum skepticism. This work serves as both a history of the
evolution of museum skepticism and a narrative of the “metamorphosis” of art museums. Carrier regards
art museums as the concretization of art history, using public art museums as a focal point to dissect
misconceptions of appropriation and the necessity of artistic representation. This article, guided by the
“metamorphoses”, interconnects Carrier’s intricate theories and cases, addressing three core questions: the

essence of museum skepticism, its inherent contradictions, and the future prospects of museums.
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