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(BTGP e 5 SRoF B, = BUE 675000) CT R Tolk RAEZ ARG BI#BE, T M 510090)

OB OLFR MEFRONEHFENEEFORE, BHHR—NITGFLAAR, IFROGVEESE,
R—HRARKIEFTRTEGCHEIBFNENS, WEZHWETTEFRAFEEDT RS, Alofth At
B, FREEMIIRTHMENFERE, AV HHETRTEALFEHALHE LSO XE, HEATEN
g, A E R, FRFBARXZARE, FFRFERLGF0. Kb, B LA aBEUARLATE
MAHRFFBR . XA KNG E R A £ FOITH B ZHAH R T 25044545,

KR TR, FEKRE, B4, WREF kT

HES  BS42; BY4S
515

HORXT T AN S EE AT Wi . A
SRR, AT TR 4G <HIALAE R, A
AR & o S 2L T M TR G, RAHT

1

N HAS B8 B LIAL SR AT SO DR 1 27 UL R 22,

MR LIE R R R E A, IR, W& INHEE
M 5 R, AR B R 22 56 2 B M HE N WE Y A
HF o — 7 T AR AR 2B 2 IE 6 R i AR
Sl E SR TR A 6, 5 —Jr e 45
2 TTRVT LT S8 T | R 14 26 2 AR I o 4
FLffi (Brattico & Pearce, 2013). & 5k Z AT LABEIA N
R, RENEESS . MR, R
PR 2547 (Juslin & Laukka, 2004), FL7E 19 4, 52
500 BRI S BRAT TR T R B 5 5 S o] 5 A 5
RS Bl 40, Helmholtz #5375k W3 £ (note) 5 & Bir
(scale) ) 7 38 J& 1 5 B ATT A 75 270 388 M A HE
Fo B TSRE OB TR B R R S R,
BN, BEE TGS, AMTRRN . Bk 5%
Ay AN faf 22 4k (Miller & Buckhout, 1973).
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B AR B PR 2R 2R R W 5 S SR
Bt FNIA R 508 0 TR AR AT EL R, e,
HREEINSZMBZRE ST N THE . &
S RT AN SCA R B, TR 5 2 G 25 R 43 AT A
FFAHTN B, AR SIEEAAAER LA M T
HLil (Foster & Zatorre, 2010; Koelsch, 2011), IT4F
K, WEE2ENNTE T R R mAy . AR
FHOEFN A PRI B 73 32— BFSEE L, K
6 % 3] 9 % 1R (Nieminen, Istok, Brattico, Tervaniemi,
& Huotilainen, 2011), NgREHELET LR SRk
FARYINGR, AATESZRIN ARl w26 M50 FRK B
1% 3l (Skov, Vartanian, Martindale, & Berleant,
2018): BEMEHIGEE AR B RE 25 . TE R 2
ARAE 5 04 D 47 R AR 47 22 B T R 2R A b AT
2 HIPEM (Istok et al., 2009), X5 AR5 KB HE 5
G A T 1) G TR A 2 AT i 2 AR Y
T 3€ /K I (Brattico, Bogert, & Jacobsen, 2013;
Hodges, 2016), JLAvE 52 19 —FhE SO Ak
PURAE S AR, B I B e 3 560 58 1A 36 19
TE =0 RR M = AR B e L A R R R
(Brattico & Pearce, 2013), 1ERWT AR, & RAEMAY
LEFRRIE S MR AR L 2856 DL RIS S R AE A B
B (Juslin, 2013), 724 T %F & S AE & 09 50 5
(Koelsch, 2011), I£51% T MM 1S 25 Bk (Juslin,
Liljestrdm, Vistfjill, & Lundqvist, 2010), )51
AL AN A 1) S AR X 0 B B o AR AR S
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178 95 HIWr (Juslin, Sakka, Barradas, & Liljestrom,
2016), I 5 LT BT AN ) 248 20 sl JRUAR o SR A i 19
w4 (Brattico et al., 2013), F s, W5 E NN TR
ORI AR LU = A J7 Ml (Brattico &
Pearce, 2013): 25—, &G FIAGI, X & HREG
BOFR (F I, REZHT SR, I, HE
FIWr(Ban, S| BARSR); 5=, ERWIm, RE
XK T O AR G (BN, FREFRIR). A ETM
LI = Fofi 5 S O B 95 SN, LA B R M K S8 T
HZ, iy, AKE . MESER2ER%E, I8
BINEI M A A ST T SR SE R A A

2 BERMNEERNEEHZNS: F
. FHRFm LT

2.1 FREXBEFRREMEEM

BIRBOA N SR A 5 5 R NSRG4 55 K W)
Z —(Scherer & Zentner, 2008), 4K T & Kk
B g g A AT Y B AE AR B A S AE
NHITH . DA R, &R LLRBAGER
£ 45 B LTE Y 2 A 4 W8 B BeAS 1A 110 56 A 17 2
(Peretz, 2010), Jf H ¥ 4R 51 i B ARG 25 TR 0 11
RS T 2 M) 51% 265 A0 S I Il X (Trost, Ethofer,
Zentner, & Vuilleumier, 2011), #R10, X481 25
G328 5 (A s B A 5 AL B A A Y I
REAR 4 Bl R & SR AR B T IR B 4, nBEAE M
NEZ El’\]‘%%(Hunter, Schellenberg, & Schimmack,
2008) X & HTE & SRR, W SRIE L4
PE IS 5 VR 2 A R T RE TR AR T R T,
NATTAT DA A A6 DR 08 96 B8 552 e T 22 32 70 P 1 2
(Huron, 2006; ET, M, 441, 2018) i@ id 732K
1E55, WEIEE I T & SR 45 B0 0 i XA ] 1
FOR G E RGN, Wk, TR S
SR BB W Bl 2 AL 7T BEAF 7E 43 B (Brattico et al.,
2016), fH H#i 2 2 B UEE s 38057 R T AR
1% S5 PA 52 1Y BB IR #% (caudate nucleus) (Brattico
et al., 2011; Brattico et al., 2016),

oY A PR AR R RS A, WS X O
T RN S H RN 2R, ML AN
Hy, HRAH L — T TC I AR 1 %8R, BN [
TORelE s, KAETEIE A A 45 53R B AR AT
A 5% (Scherer & Zentner, 2008), [A B}, WF5E
HAX AT E R T RS AR R
(Scherer & Zentner, 2008), Hij# 4 M B AR ) £ 1

WA, WME TGN, XEE RITRANELS,
AT AR VB2 AR 4B T WE, )5 & 2 N 1
Ak, METIHEERE, XFERTETE
RFEL, TTLLEER R R IE 4
RENNERTBFRAIELE - MERK
(Scherer & Zentner, 2008), Zi& T & S &5 FHRIE
(AN RIS WFARFRAE (0 SR Tl B AR %
Mb) « FRIAFAE (AN 23 5 22 0 S ) A RIS ARRAE (4N
BARIT BRI 243 BT s e, DTRT 7 A2 T AR 9 15
iR, Blan. &b, W, 55l EikAaE,
Zentner, Grandjean Fll Scherer(2008)U84E T | T4
PIBRREA, TN T SARE AN ILE R,
" (wonder) . #8/Ii(transcendence). 1% (tenderness) .
{4 IH (nostalgia) . “F-#(peacefulness) . Jj & (power) .
B Goy). K (tension) FHE  (sadness), FH7EIL
FEfl B T 2 4EBEIE T E—— (H N &R
TH453% ) (Geneva Emotional Music Scale, GEMS),

XS g B, B Rl R A s e,
RPAREE | IR S . o SERCR BN R X 3
Sk W T SRS RN H R B R TR — A R
fif (Gabrielsson & Lindstrém, 2010), #{( {8 J&—Fh#i
B SEAB L, R RETE B A e PR () dn v
LI RFE S, HARE SELF 0 & RN L R
it fith % (Konecni, 2005), H §i A ¢ i SEHE #1241
il B 938 LB /D, B AT R 5 T F1 40 [F (anterior
cingulate cortex, ACC)LA K fiKi & (insula) {if B [X 35
7 3 5% (Koelsch, 2018), 5f —Fh B ZAY# £ 1
2520 1H, Janata (2009)% H—Fgr i ) yu =0 = 12
B iy B AR AR, b plil B 8T L LR
FFAT/BF M H, K 0 SC B 5 T R
R Z B AT AT . SR IR, PNITTE
JZ(medial prefrontal cortex, mPFC)M¥7 | X s 7E
BRI AW IH AR AR S SCEE R . Bl i
it — LR, WIHE R S%UT H (inferior frontal
gyrus). i (substantia nigra). /]Mj(cerebellum)
FO 5 1075 3 . 25 40 5 (Barrett & Janata, 2016),
B ARENL, PSS R R A T B (chill) )
N o BOLE R R A PR, A R . B
KUK BIRAREEA NAENT & SR 0 28 17 3 B
9L, R Y Z 0 AT S T B SR 55 (Panksepp,
1995) KB SEAE 47 o b B AT S0 ) A AR,
SR N SR AT 18 = s S SRR e S
i A5 B A 57 BT G #(Blood & Zatorre, 2001),
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WFIEH KB, B SN BE A 5 B UM 5 . 22
JI& ] SR AR (ventral striatum) . A7 0 HE 47 - iz J2
(orbitofrontal cortex) . AN FFIHS =] A4 Bl iz 3h X
(supplementary motor area). £7{M| /i (thalamus)
1 Z2 M 5 i (midbrain) (9 3 1% (Blood & Zatorre,
2001), Salimpoor, Benovoy, Larcher, Dagher FlI
Zatorre (2011)AHFE R T 058 K2 N 5 1AM S0tk
R L2 B R M 58, 5 1R B (nucleus
accumbens, NAcc)f#IGAHE, HXT7% A& B A
AR B AR TSI, AR AOEOE o Rk
M EBA R R T & R A NI R TR R
(Zatorre & Salimpoor, 2013), H:fliZsHEml 25 -
[l J J2) AR MR A Z M 9 A2 B, il D e %
B IIE NAcc JF Bt £ I I (Martinez-Molina,
Mas-Herrero, Rodriguez-Fornells, Zatorre, & Marco-
Pallarés, 2016; Sachs, Ellis, Schlaug, & Loui, 2016;
Salimpoor et al., 2013), H:H' NAcc 523 5 i) K4
WG IXC, " A T s 1 B i A LUK 1 2 L B T
JiX (Salimpoor, Zald, Zatorre, Dagher, & MclIntosh,
2015),

WAL, E AR SE T 2 R B0 B T G T L
i, 3% — X3 Bl 32 B RN B Y R S AN
FIE S| A (Juslin & Vistfjall, 2008), BF5EE KW,
Xof AN B B IR SN A A 5 4 N 15 2 1A
BRI FR, oA 4 A 3 2RI T 5 I R A A%
(Koelsch, Fritz, Cramon, Miiller, & Friederici, 2006)
TEWE WT 2R AF R oy MU SR, S 55 1m0 A7 7 fi
P (Trost et al., 2011): B W& e 3 SR, 22
M 1 5% [0 23 5, i 3 T 5L A R et ) L 3R 1
PRIH & SR, A5 MU S 55 [0 o Sk, Rl
B A A NP B T R -5 AT AN A S0k
RN T4 ¢ (Koelsch et al., 2006), t7h, FliEEF
A 1) ki T 1B B 3 T 94 i (rolandic operculum),
AIRER SR E AR T B R IRIB B9 A Sh Ak wh sl A
%, BB 2k 7 A U 2k 00 T 31 R 2
X — i XA 23 7= A 0% (Koelsch et al., 2006),

22 BIRWEEFIEREME M

Héfel il Jacobsen (2007)42 H # S i T £ 2 A4
SEAGEL: BREZB B g b B BN G B
JEAZ B BEFE W B AR 0N T o e 4 B B 4
FEXF B H LM IR, DL RS 38 B
P B 5 AN AT ARG, W 2 AR
R, BRI SE T AT R Rk . PRE S A

IR 2RI T AR, X 3 = A B BB 114 o 2 S A i
T UL - B B BT 5 N T e B
H R JA K e b B B Bt R S T ARIEAC . 1
TR FIIA AR T A DG R T AS v Bz J2 Ly el 4
JG DX 5 7 I B ke o A o PR AR Bl 1 1442 8 1 )2 X
(B3, B, #Ar,2010),

B Ay W 5 F) W 114 5 B2 4 R 4y, 5 A o 95
Wi Bl A A 2 A R LT — R 51 AR X — B R
MR35 22 1 B9 3T (Juslin, 2013) ., 35 58 35 5 i i)
NN Tk A2 5 — i d e T AR B, (R L
BIFE . WS R, AR XEAE G ) — ] L i
BT H W7 AR o 26 M (8 0 B — BR 1fE (Juslin &
Isaksson, 2014), NEREH R Ll HEREIEL I EH
A2 AR 22 F AR A W, I ELR ] B W
HATT TR AR FARE . Juslin 25 A (2016)42 HAE
HRASEAL R i B AT 2 TR A T Lk 3 AR v, FEI
TSR AE AT AS R, DT 2545 S B8 55 AR AR o 1 o
FEME . T IAEAAZ R T TARICIZ i 25
AT R [ s 25 18 o 56 I WThR HEAE 1~4 A~ 11,
TR 5. Rk AN HAE
& BRI LR 4 2 (Juslin & Isaksson, 2014), BT
FEREE I B ) 5 L X R [ 09 77 ERR 4R T 22 F 4k
BIALE, Zeal P, BRI RS, Bt
S RECEWR (L), RZ, WP AR,

X — BRI F T K AFIE IESE . Istok 5 A
(2009) R JH M G A L, HE T IR 225X F Ik
HEMMEME L, BRI LS E R EME
MM OB M. Tuslin FI Isaksson (2014)7E 1 4%
WEFE PO S H], W7 ACRE 8 b AT B 3 SR 1
IEERMEZ — . RIBEH R — A HERRE,
MNATHEH W G REE—MRBIEX, HURSBE
B MAAEBE R AR NN ERE, JEEKE
KR R AR 38 ) B T 2R A AR fE 2 — (Juslin,
2013; Juslin & Isaksson, 2014), EIR I G i35
SRR LIS T o0 BAR, (ARG e &
SR 92 H W b B E A A (Juslin & Isaksson,
2014), FHIGIEFE ARG TR . AT FAR i) S AR
fiE, Gabrielsson (2011)& 8, Af14 Bt f7H 3%
FIWTE 2% B R R, ELE T DL R
Wr R AR, BRI W R I BREKOE . R EW
S R MR T AR AR S O (E 0 BT 9 B, Leder,
Belke, Oeberst Fl Augustin (2004) % BLUT A 3 4
“fF B UL R RE 23 A DN AR R
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BORBLAE S <HILR ™, AR L HF 58 0 0, XURS 2
Ty — AT AR AR SR I ARME, &R
5% 38 3 e 7 R AR E <, W] LU ST R e
KAk BB R, BFSRUESE T & AR XU 5 I 4
EEAML, M ERFEMEEIRMEZ —
(Leder et al., 2004),

ST B L IN R, 1638 5 W 358 HI M 5,
T 2 M B IR 2 LAY (Juslin & Isaksson, 2014),
{F 5T W7 25 % S 40 B 174 45 SR 2 AW i 1) 4 (B OR),
R TT BETE B 4 VPAN Z A0 77 A 1 e I (AN A1) o
W, HORARES RIS 4 . 38 ) W R O 4 2 A X
WS R TR R AR 5, & AR s
F B W AR G, B TR AR B AR
BT AR K TR, B AR R AT T DL SR O 38 0
Hargreaves, Messerschmidt 11 Rubert (1980)# & T
B AR LS5 W SRR 2 8] 4 B A IR, A
SR G B AR YN R R 22 U1 5 R T A %o 28 BLAE
8 5 PP i T X AT AR S AP, (R X A
Wr I AR % 7 4 3 P (R AR 47 o 7E 55 — S BIFSE
rh, WRSR FEE O AR SR s 3 ) 25 BT AR R,
BRI T S0 W R0 A 2 (] 4 B A UE SR . T
XA X 43 S 2% T A S R0 o (R 5 340 BT ) Rtk
i1 H C BY1% %4 W (Thompson, 2006).

TR ERN ML AU R LB, & R SE
W 55 HE 45 - B 2 193 30 7 A 1 35 R OC (Blood &
Zatorre, 2001; Brattico et al., 2011; Pereira et al.,
2011), MFREBRIE ROEES AN, 57
ZEH\WrAH L, AR B % T 10 80 T A
figi [9] Aif 8 (Kornysheva, von Cramon, Jacobsen, &
Schubotz, 2010). Ishizu F1 Zeki (2011)HE— 25 % B,
TIE &R i b i — AN /N (AL X)) 5 & R A2 T
o S I W Y S8 SRR B R B G . Suzuki A
(2008) & B, 5 Hi H- 1 A R R 5% A I8 A L £
Pt 28 A3 1Y A A% A W O T o I b B
(dorsomedial midbrain nuclei), 2 X388 T K
Z U2 5 Il fi, 3% B SR o 38 0 vl g b e K
Fii 22 5 T oAb, R 3 I W A U N
B ) Bz R RN R, 5 A AN 38 B I WA L,
T AR A T AR U 5 1) ST T o S8 S5 TR T 3 B X 0
(Kornysheva et al., 2010). X ] BE & H FILEME
SREESR T AT NN, 3 4 e IR Bk 55 55 1T 1Y B8
01, B R RAWG R T iz 3h X A .

P2 AR 9T 30 K BT 7 2 50 W 51 4 1A 56

Sy ESIESE o AFEE R, o SR Bl AsU
HT DG WITINE, 3 T A0 P R EE A e
JZ(Jacobsen, Schubotz, Héfel, & Cramon, 2006; Nadal,
Munar, Capd, Rosselld, & Cela-Conde, 2008); T
BT AU 28 S8 B0 A B USRS R R ) i
X 8k (Kringelbach, 2005). % —J5 i, 58 % B H
A SR O B e A0 v A1 <08 F ] 7
¥l /i (Jacobsen et al., 2006)FljiEfE(Kornysheva et al.,
2010)fr) i 5& A Wy b s 2 BT, X T BE R A X
SEOE R T W AR TR R 32 A, T AN
AL IR

2.3 BRBEFREMEEAM

HORH LA 7 — A EEER WL 5
AR B BN TR, i 4 Xk — > A SR
W (0 — B A Rl i phe e, 350 R 1Y ol 5 o
RAETEWT 58— BB AR 2 Ja, B A A I ] i
— W E R B2 XFhE T RE AL T R
TESZ R EE, R A PO PR R (i ) 5 A AR
M ECYH O G B E AR B o B AR 56 P Y D
I — e O H M T AL R, f—ER
JE BT LA AR A R R i ) 3R] . AN [ =22 4k
TET, A AE— B () N2 F0E 19, B CE 2
AN & —FP AR AL (9 DA HT D T (Brattico et al.,
2013).

X A ) i 4 1] RE S AR A8 R 1 A O
AT B Be & R S o B 2, BE R E
(Schubert, 2007), # ARk (FMBHLIE )R IK A 1G24 50T
(N R BT ) T 2 3 0 15 26 22 1) 1Y) 22 B« T A 1
S LI A] ) 22 /N, i 4 8 RT B 7 A= (Schubert,
2007). BeAh, Mbrz i 2t R,
TNACRE B0 AH AR Y & SR i A E TR D T L Y
T A A4 (Roulston, 2006). 14 531 242 ED G2 A A%
i A P 23 5% Wi A UK 19 8 2K fi 4F (Yeoh & North,
2010): PV A . IR RIBRE R
FRFER AL T B BNE SR, 0055 1 T i 4 B
T SR EEMIIREE R SR IE A4
P, B B AN R W IR 45 o SR, Az B
Z W, KRB & B i & (Yeoh & North,
2010), HAMABRAIYERAR | SRR R
AR, Zeid BT AR B & AR Al

X T B SRR S0 Al e T ) 22 A H AT
i, A WFFEIN & AR fi 4 T BE S5 B0 1 ik
W28 A 5 o IFSE & R T P, S0 R B, 24 w0
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WT AU AT DA - 0 SR B, 2 B 7 A s g (2
AATTT AN IR SR, A A5 -3 X7 A I g
(Altenmiiller, Schiirmann, Lim, & Parlitz, 2002). 73
—/ANEE4 T EEG A fMRI BBFSE B, 24 4R i
S AT 2 0 UL A0 S 8 B4R 9 SR h s, 25
i T > S - = ol e o L e
(cuneus); i 25797 22k B [A] A 09 I8 L85
N R 1 ZR 00 S i AsE, OU &5 [ 7 i 5 =
H: T UV (Flores-Gutiérrez et al., 2007), H¢it ()
FERI, MERLERE A ORI & AR, 2R
A W % (default mode network) [B] [ % i 4 A% 5 |
It FLH W 3 2 1) A Hh T DA RSCAR W i (X 55 9 S 22 [
B4 v %38 P (Wilkins, Hodges, Laurienti, Steen, &
Burdette, 2014),
24 BEREEARERBESEMITR

T I SR P AR L S T A i Y
Wl 5 xR, FATAT LAE = Fh o 56 S g B A A
Xof b S PR A AT AESE 1 . Brattico %5 A(2013)%F It
HEAT TGS, R T R SSRGS AR DA ]
FPo &, W SRR ST G T SE X R RRE
ST ES. BRE-MEEERNEEES,
Hoan A2 A i B S H 5 8 B2 Y T I,
FEAE AR 2 2R 50 i T4 Hr (Koelsch, 2011),
SRITUR 20 Z R0 2 )5, WERT LB IR TR [ &8 147
JEWrvE B 2, WS 2 IR 0 e, M| L E 3K
FEI, EXEHTERES . M RES S
— PN T B A AR ICAZ B, X K H
A2 5 R, B 2 7 B SR
FIE N 1w B 2R I (Rauschecker, 2012),
bR T & RGBT 286, Wi Acre B B0 75 & 15
Sa e A BN IR &5 S, X — B B s 4
SN FE A B o A 1 A2 5 0 S 5% [ 46 i X1
o WFFTE A hy W B AN R0 S X SR I R B 1
SN, BE S 43 A A B RO I g Can AR A 5EE ),
RO 4 B E TV KRy A e AT I B, O
BRI =4 J5 K Y 300~600 2 Fbik F 14 (H
) 18 0 I H 15 5 (Brrattico et al., 2013). SRJ5, WEAR
SRR N B M AR, X & SRAE S 3R AT o 98 5
Wi, MIR#HEM, X—BEHEHBSHE—
AFFLE 600~1200 ZZF0 [ IE HL AL (Miiller, Hofel,
Brattico, & Jacobsen, 2010), J15|#HEH K )2
S I G I e S D O a1 I 1 R S TN
(Kornysheva et al., 2010), BE& M7 25 w9 58 4

14 6 Z8 7 At I X (o 22 T ) 1 S5 140 B o g
P (Ishizu & Zeki, 2013), 5 3 HI B AH £ B Y 18
A RIFRANRIE, B A, XREEOR R T
ZHTR B UG 2%, R ARE, JfF B E T A
TARAERD o T AREER T 5 A Rl AR i 2
SR RN, AT I o Pl B A S SR AL, A ER
S WS 0E EE S ALAE RO SCIRIR L IERIEZ |
G 5 . HTF0A L A Bl 3 XE R TTIZ ik X
SIEASE, MS5HES . &2 BATH LA
A B )2 I O 2 5UAH DG (Panksepp, 2009), H3E
55 R LSBT AR A ST, LA RO T 2 ) Ik
HLOHG ARG, S ECE K HA R 2 R B
BB, I B 28 AT BOR B i 4F o Brattico,
Jacobsen, de Baene, Glerean # Tervaniemi (2010)
R, 5 IERGVEFI AR L, f 0 U 0 Rz e e A
B /7 v (1ate positive potential, LPP) K ZI7E 1200 %
FRIRENEAE, ATRETE S SEHIWT 2 5 . FaE R
BORRAFETE 5 AMERE . AR ALk
WA K, FFE LU AR BR 1 ¥ 2R . 45 1
Frik, AR RN AR A T A
P SR IR 5 A RS L, I B AT e 4
RO FE . ek AR, BERI RZE L A
ORIl [ Rz Bl R R B T AR

3 BRPEERNZMEESR

3.1 HEFARERWEI
LGS e G E NS ok i B
FEAFEATE . MEAERGERNE ., ARE
WHREERUT, 2 UAENREITEE ., REE
i [ SR [F) 5 SR BT S B S v, AR R
Wl SR AR S b o SR FI M — A EER R, R TRE
JEE X A R S AR I8 1) 5 L AE AE PRROR [R) 1
— LS AR B BRI & SRR AT, BEAE B
I UT B AR B RS I, A AT AT LA TE R IR A >
ARG AR, DT A U, 5% a1 24
W, 2 MRG58
PR g 4like B TR0 (Zajone, 1968); 75— Fh Wl A5
NN, BEE G RIRT IR A IS N, TR R,
B R EZ M E RS2 TR, s
P2 R RGN (Cantor, 1968), % PRI 5 #R 5
B 7 SEUEAE 9T ) 32 $F(Cui, Collett, Troje, & Cuddy,
2015; Ward, Goodman, & Irwin, 2014), [ )57
TN R AT BE X B AR AR AT 05 JF AR e e R,
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i 2 {5 U B 1956 & (Berlyne, 1974), 3 HixXFfE U
RY Y 56 52 S AW R 2 WIS, 4040 2 AR A S Y
Bt BT MEEIPRES ., BlEES
R, FEE EARAE SR U RBOW B I, By
T dr 2 BUE U BURY AR Ak i Y 4 ik bl TR T B
Wil B AR A S I W R B 0, ik e 4 2R 3
N I FF(Schellenberg, Peretz, & Vieillard, 2008),

R R IMRI FR BRI T AR &R
W B B EAEH , Pereira F A QQ011) K, 5
AN SRR L, AR Y SR O T R
B 321 2% DX SR 25 55 BT, AR 2 il [l Ji, T X
S DX B A A R 5 AR H SR A OGN X 5 =2 A
XFRE, A= ARAE AR L, BT
SRAE f RSO T e T A A 2N R A3 DX,
AL 7~ T 280 B8 A o SR SO Pl 3 B S Y
YEFH . Satoh, Takeda, Nagata, Shimosegawa F/l
Kuzuhara (2006) % HL80 55 i (9 20 R 21K 5 1 T
bR O i T O A R 1 iy WO T
)= N 1 i T = 11 R T 1 s 1= S S T
WS, X P RESE BT 38 S 0T 2 F
FEMAEEYEN: BRENINT, iofse
H 15 BE A 56 (Reber, Wurtz, & Zimmermann, 2004) .,
Wk U, & ARUNZRTT LU & 0 g in T R
AR T N4 EF R E B TR 4235 R
JRUK B i 1 (Brattico et al., 2009), MAh, 35 AR5 3¢
rRREA B TR A S 2 7 B AR R R, A
VAR 2D 23 X AN B 10 SR 7 A B AR 56 (Grewe,
Kopiez, & Altenmiiiiller, 2009),

1B —Fp WAL 1 25 1R 56, & SR SEANTT
G2 B R SIE IR R Z . R H LM,
P B BTk R L B RASFAAS FRAE AR ] fig
X% O B 36 7= AR 52 I (Hargreaves & North, 2010),
Ban, SINE AW AR LG, R AR 5K Y 35 5 ) W
T AR I T, W AR R A A
R, XRUEH DR, 0 Z AR
T A S W SR 47 A7 55 FI W (Mdller et al., 2010),
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Abstract: In recent years, with the development of musical neuroscience and neuroaesthetics, neuroaesthetics
of music has become a new research area. This research area focuses on psychological processes and neural
mechanisms of musical aesthetic. Especially, it focuses on the perception, cognition, and emotional
interpretation of musical aesthetic. Musical aesthetic elicited aesthetic responses and three of them have
been received much attention from researchers: emotion, judgment, and preference of musical aesthetic.
Regarding these three aesthetic responses, researchers have investigated the perception, cognition,
emotional processing, influencing factors, and neural mechanisms of musical aesthetic responses. These
studies provided empirical evidence for understanding the behavioral and neural mechanisms of music and
aesthetics.
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